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Angelic

STEVE Dow meets the Frenchman
who has put the substance back
into singing castrati.

tarcentconcert in Paris,
the countertznor Philippe
Ialuusskywas mrmdumdas
divin, angelique
PInI.IpJ,\ef' o leadoﬂ.ug
screamofaplla
Considering his neatly
coiffed hair, rosebud lips and choitboy
countenance alone, the description is apt but
the ethereal voice - now that isonloan
the heavens.
Somewhere along theline, Jaroussky’s virtuosic
range from sotto voce 1o soaring “upby the czone
lawralﬂwqaeﬂiclsmnd'asanecml: putit,

Iendlotmbwshmmrwaylheylﬂmcmﬂr
world and he ma.\;)ww subconsciously chosen
the high register “because | wanted lostaya
child-m whenlam singing mconcemts
away o keep contact with my childhood, wi
something pure”.

The singerlives in Paris butwas bom in
February 1978 to amiddle class family in
Maisons-Laffitte, a housing development built
arounda 17th centurychateauabout
18 kilometres north-westof the citycentre.

His father Daniel isa commercial agentand
his mother Jacqueline worked on lighting
design, while his brother Didier, who is 10 years

Tbum, La
Dok‘eﬁmuna acdlecmnol‘hlgouen 18th
centuryarias for castrato voice penned by johann
Christian Bach - eleventh: audyou.nm sonof

older, sell rs.Noneof the faml]ywas

musical, nordﬂme'yhavea ial interestin

attendingconcerts, although Jacqueline admﬂi
i s records. Asa child, Jaro

Johann Sebastian Bact i in France,

while Jarousskyis also big in Japan.
His record company EM1/

VlIanIasslmhasgwen him the

full ter boy st

r?c?gx‘le “whicl woulﬁhaldly
be sensational in wday’s image-
savvy classical arena were
larousskyahot tenor’, noteda
profileon the star late last year in
London’s The Times. “But he’s not.
Hesacountertenor; crassly put.a
man who singslike awoman.”

tesh from his New York recital
debutand preparing for concert
appearances with the Australian
BrandenburgOrchesira in Sydney
and Melbourne, Jaroussky says in
his everyday masculine,
French-accented
English that he has mixed feelings
about the focus on his handsome:

d paint copiesof juan
h masterpleces. His

parents thoughthe would

become a painter.

French children take an
hours music lessona week in
schoolandat 11 Jaroussky took
up theviolin, followed at age 15
byplano. He says he wasa good
musician, though various
adults around him told him he
had started playing at too late
an age io be great.

“Iwas quite unhappywith
instruments because everybody
ing 1o me all the imel
old, youknow?” he says.
“Finally when | started tost
mmﬂ]}y vmsaymgm ;;g
Oh, you're very you

‘Tyoneseems 1o be a critic
in France butit neverstymied

looks. “Of course, if youwant 1o Jaroussky’s ambition. One day,
doa CD cover you want o be aged 18, he happened upona
goodlooking,” helaughs. concertatachurch,
“Ofcourse, I'm marketed but it’s IHIOUSS}CY where the Martinique-bom
amazingsometimes people countertenor Fabrice di Falco,
oyt e s st it e
e marketingof pop m ywas
Plus cachange: the baroque i ¥ between how di Falco
era's great castratisuch as Farinelli lnt‘i‘Od(;l'C_Ed physically and the darityof
and Sensino - eunuchsingers as Le divin his singing. “That was a shock o
castrated before adolescence to = d hear the beautyof the voice and
peshmiighcinan  Ongelique  sciesliotie,
Ee;'_adoﬁnna;ndbﬂann(’uaﬁ Philippe' to :."-Dd Iwanllodoﬂ]kwnhmyhfe
walian Brandenbu - WA 10 5ij
Clchest atietic direcioe Pl the ador mng Hlspamnglsmmsuppomw
Dyer, “theywere celebrities with P andhemcrmdadlplumaamw
maasap‘ uhouevo'véﬁsar:jd CI’OWd S Consena(odue d;;drans L
s entertained an nts understood quic] t
ma(edthelr nerau:ﬁﬁm scream Df galjc‘:u:jﬂndwrytodomum
Butnoteven the Mate: wol 't
and the U2 frontman were billed app roval. By20he mslﬁymgoonoem

asa YouTube hitwith more than
amillion views fora 2007 Vivaldi aria
performance. Jaroussky insists he has found the

right balance between marketing and musical
qualllg “lam totally free about what [am
ling. I'm not obliged to sing famous arias

~I'm choosingto singwhat I'want tosing”
Last year Jaroussky decided to take matiers
higher: everyday for months, he practised
ingingJ.C. Bach’s neglected arias written for
the castrat, testinghis highest eachas a

The castrati “were like super-singersand had
quite supethiuman capacities” he
“It was the most difficult CD to record: rheleam
50 many long phrases,” - especially in
13-minute title track, pennedin 1765, "hulllibe
this type of challenge.

Ithas been written that Jaroussky sings high
because of his history playing h@]nolesona

butitwould take several years

before he would become comfortable - his voice
was to0 small initially, his technique was lacking
and only the maturity the years would bring
would allowhim to effectively communicate
emotion o anaudience. “Its a problem forso
mang)smgers when youstart tosing on stage
you think you have so many things to prove, no?

“It takes years to realise people aren't going to
mnrenstohealamstshm want to prove
something.”

(Jns\am nothidingbehind an instrument. he
felt complele]yl andhehadm Ieamtu

euhersolo.wimhiswnensemljemmemeor
with Ensemble Matheus - conducted by French
violinist Jean-Christophe Spinosi, Jamussky
received the 2007 best French lyrical artist|

and in 2008 the Germans awarded him an' H(l

violin as a teenager— as thou
use his voice to imitate the instniment - urmore
generallythat countertenors are wying o
emulate female voices.

Jarousskyhowever observes countertenors

Klassik award for best singer.
Aablvlitde of nallifshast

reported, inevitably leading to speculation in
the blogosphere and fan sites, such as that
Spinosiis also hislife partner.

‘Absolutely not!” laughs Jaroussky. “Jean-

Choirboy countenance.
Orchestra in Sydney ai

PIrescerce

Christophe is the father of six children. 1 think

ple th this because of course we have
ahuge complicity musicallyand we did so many
concerts together.”
AsYou' subscriber “GrlLeastLikelyTo"
asks in the more than 1 200 commentsunder
Jaroussky’s video: I.ndaﬂilnwsllﬂul.«nme

owndeathand that smginghelpshun ﬁnd
this anxiety.
“Notobsessed in the sense that [ malways
thinkingabout it,” he says. "But when you are
Lravellmg you think about these things.
“Ilike very much wdoCDsbecause Tknow
mECDwﬂlsqueme 1 think you become an

peoplelxs(enmmat onlythought

&5, ‘S hegayt
" Point taken, butactually, Jaroussk: doeshaw
ama]epannerwhnls“‘nmmml
supportin CE.I
He s i mmeaﬁ(ordaseiccmswerhme

ar you want 1o fight with yourown
death, youknow? Ofcourse that's impossible,
butits notsomethingsad.

“I think it’5a veryoptimistic energy... you can
real]yanjoymd) moment.”

right now, buth staya
countertenor?

'Itanhwwnhml(mnging butlcan'tlive
without music,” hemcﬁ

've seen some older singers who find it very
difficult 1o stop and  understand that because
you have dedicated your life to i.” He'd like 1o
give master classes (o othersingers
and continue conductin,
ensembles. “1don't imagine me
sm ingat “%;arsold’

One day, when he getstime,
hemjgmaksuppamlm

aj year [started 1o
Ej%wmlm@mandn

wasadisaster,” helaughs.
When he| rms in
Sydney and Melbourne with
the Australian Brandenburg
Orchestra - with whom he
first performed In 2007
Jaroussky will singsome arias
of Handeland Vivaldi that are
“so strong, such direct music™
Herecentlygave an interview
w the French newspaper {
ﬁemlnwhk:hheseelﬁdh i
was “obsessed” witl

Philippe 2

denburg Orchestra’s Vivaldi
Ol nmserfﬁﬁ-umﬂugmﬁwpe]mnmty
ggg&a!ﬂqkmmmaﬂ , Angel Placeon
ruary 19, 20, 24, 26 and 27. See
wnen: brandenburg.com.au or phone
(02) 8256 2222 or (02) 9328 7581

3,
lalbourne this month.




